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PIANOFORTE METHODS AND STUDIES. 

BURGMULLER, F. New Time Table or 

Preceptive Exercises for Beginners 4 

A Set of very easy and pleasing Lessons 

for Beginners . . .40 

CROISEZ, A. Rhythm and Expression, 25 

Studies Op. 65 10 6 

14 Preludes in Major and Minor Keys . 2 6 
DUVERNOY, J. B. Ecole dn Mecanisme, 15 

Etudes . . .Op. 120 

MOORE, GRAHAM, P. 12 Poetical Studies, 

Op. 31. 2 Books, each net 

OESTEN, T. First Lessons for Pianoforte, by 

G. F. West 



SELECT PIANOFORTE SOLOS. 

BACHMANN, G. Petit Menuet . 

Gavotte elegante ..... 
BETJEM ANN G. R. Serenade Espagnole, arr. 

by A. E. Godfrey .... 
BRAGA, G. La Serenata (Angel's Serenade), 

transcribed by C. Hertel 
DAVID, ADOLPHE. Chanson d'autrefois 
DAVENPORT, CLAUDE. Assault of Arms, 

March ...... 

DUPONT, AUGUST?. Les Petits Soldats, 

Marche Militaire . . . Op. 50 

Un Souvenir, Melodie, . . Op. 50 

GOBBAERTS, L. Chant du Matin 

La Poste, Polka ..... 

Melodie, Op. 8 

Nocturne in D flat . . . Op. 6 
Souvenir de l'Abbaye de Villers Op. 24 
La Clochette de l'Hermitage, Morceau 
caracteristique . . , Op. 25 
Le Desir, Feuillet d'Album . Op. 19 
Le Papillon, Bluette . Op. 16 

G0RIA, A. Belisario, Fantasia . Op 27 

HILLER, F. Staudchen, Albumblatt 

Zur Guitare . . . . Op. 97 

KETTERER, E. Le Chant du Bivouac (The 

Young Recruit) . . Op. 139 

Mandoline et Guitare, Serenade ()p. 27 

KUCKEN, F. The Young Recruit, March, by 

E. Ketterer 

Ditto, S. Glover 

Piano Solo by Brinley Richards 

Schottische by C. Amos 

Quadrille by. S. Glover ... 

KUHE, W. Grande Polka di Bravura Op. 19 
Marche Bohemienne .... 

Chanson Bacchanale .... 

Galop di Bravura ..... 

LEMOINE, FRED. Melodie Bohemienne 

My Heart ever Faithful, by Bach, transcribed 
Serenade by Gounod, transcribed 
The Sea is England's Glory, by S. Glover, 
transcribed ...... 

LEYBACH J. Ballade . Op. 19 

I« Idylle Rustique . . „ 10 

Theme Allemand, Fantasia . „ 5 

Ire Grande Valse Brillante . „ 14 

L1EBICH, I. Snuff Box, Extravaganza . 
The Soldiers of our Land (Hatton) 
'Twas within a Mile of Edinboro' Town 

LISZT, F. Consolations:— 
No. 3, in D flat 

No. 6, in E 

O Du mein holder AbendsterQ (Tannbauser) 
Rakoczy March .... 
La Regata Veneziana (Rossini) 

LYSBERG, C. B. Caprice Silesien Op. 44 
Le Carillon . . . „ 33 

Chant d'Appenzell, Bluette „ 54 

Terpsichore, Caprice . „ 28 

Twilight, Nocturne . . 

Adele, Valse Brillante (D flat) Op. 48 
Alpine Fantasia on Swiss Airs „ 41 
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LYSBERG, C. B. L'Araazone 
Valse Brillante 
La Bergere des Alpes .... 

HASCHERONI, ANGELO. Coralie Gavotte . 

Danse Hongroise 

Mazurka Caracteristique ... 

Polka Brillante 

Tittle Tattle, Morceau de Genre 
Les Vainqueurs, Marche Militaire . 

MASON, W. Oenone Gavotte 

Danse Antique ..... 
Zilla, Danse Joyeuse .... 

NUYENS, HENRY. Aupres d'un Ruisseau, 
Melodie Reverie ..... 
Sous un Balcon, Serenade 

OESTEN, T. Robert de Diable, Fantasia 

Roses des Alpes, Idylle . Op. 160 

0URY, MADAME. Carnival Polka and Gallop 

Gordon Gallop ..... 

PACHER, J. A. Tendresse, Morceau melodieux 

PFE1FFER, GEORGES. Melodie et Melodie 

Basque ...... 

REDHEAD, A Six Sketches from Nature:— 
No. I. By the River 

2. A Woodland Scene 

3. Hunting 

4. An Autumn Idyll 

5. Pastorale 

6. A Spring Landscape 

RENAUD, A. Promenade Gavotte 

RENAUX, MAX. Emilia Mazurka 
The same as a Duet. 

RENSCH, GUSTAV. Unter den Linden, Inter- 
mezzo ..... nei 
Roumanian Dance .... net 

RICHARDS, BRINLEY Andante Cantabile 

Caprice Op. 42 

In Memoriam . .... 

Angelina, Nocturne .... 

Angel's Song, Romance . . 

Ange si pur (from "La Favorita") Op. 30 

Bid me discourse (Bishop) 

Carnival of Venise ..... 

Danish Hymn ..... 

Danish National Air .... 

Das Alpenhorn (Proch) .... 

La Vivandiere, Morceau militaire 

L'Etoile du Soir, Nocturne 

Louise, Nocturne ..... 

The Meeting of the Waters . 

The Minstrel's Song .... 

Sweet Richard and St. David's Day, Welsh 
Airs ....... 

Moonlight Serenade .... 

The Last Riband and Serch Hudol, Welsh 
Airs ....... 

The Queen's Dream .... 

The Dove, Welsh Melody 

The Monk's March, Welsh Melody 

Summer Clouds ..... 

The Swiss Boy .... 

Viola, Fantaisie a la Valse 

The Vision, New Edition 

Vive la Reine, Galop .... 

The Young Recruit (Kucken) . 
RUBINSTEIN, A. Ondine, Etude 

Romance in E flat . . Op. 44, No. 1 

Valse Caprice (E flat) .... 

SCHLOESSER, ADOLPH. Schubert's Waltzes, 



2 Books 

Six Movements from Haydn's 
Quartetts : — 

No. 1. Adagio in E flat . 

2. Menuetto in A 

3. Serenata in C . • 

4. Menuetto in E flat 

5. Adagio in A 

6. Presto in D 



. each 
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SCHLUTER, FBITZ 

The Erl King, by Schubert, transcribed . 
Flowers of Germany (Morning), by Keller 
Maybells and Flowers, by Mendelssohn . 
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THOME, FRANCIS. En Badinant, Morceau de 

Genre . . . . .40 

Minuetto, dans le Style Ancien Op. K8 4 



VOSS, CH. Le Barbier de Seville, 



Cascade de Fleurs . 
La Clochette . 
Le Collier de Perles 
Gute Nacht (KQcken) 
Une Petite Fleur . 
The Tear (Kucken) 



Fantasia, 
Op. 189 
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Op. 
Op. 
Op. 



113 
193 
140 
135 



Op. 150 



Gounod, Trans- 
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WEST, G. F. Nazareth, by C 
cription 

The same as a Duet 
Adagio from Mendelssohn's Hymn of Praise 
Angels Passing (Milsom), Idyll 
The Banks of Allan Water 
The Bay of Biscay . . . . 

Believe me if all those endearing young charms 
The Bloom is on the Rye (My Pretty Jane) 
Bourree in F by Bach . 
Down where the Blue Bells grow (Lee). 
Kmmeline, Romance . 

Favourite Old English Melodies:— 

No 1, Pray Goody and Oh, dear! 
what can the matter be 
2, Black-eyed Susan and The Girl 
I left behind me . 
Gavotte in B flat by Handel (from »Otho«) 
God save the Queen 
II Barbiere di Siviglia, Fantasia 
Pestal, Polish air . 
Handel's Favourite Marches: — 

No. 1, March from the Occasional 

Oratorio . . . . 

2. March from the Ode to St. 

Cecilia . . . 

La Carita (Rossini) . . . . 

The same as a Duet 
Le Reveil du Lion, simplified (Kontski). 
Le Ruisseau Murmurant, Ballade . 
O Thaler weit, O H6hen (Oh hills, Oh 
dales of pleasure) Mendelssohn 

Paraphrase on Weber's Mass in G . 
The Pastoral Symphony, and How beautiful 

are the Feet, from Messiah 
Rose softly blooming (Spohr) 
Rule, Britannia (Arne) 
Russian National Hymn . 
Santa Lucia, Barcarolle by Cottrau . 
Schubert's Waltzes, Books 1, 2 and 3 each 
The Sicilian Mariner's Hymn . 
Silver Bells of Memory (Dale) 
St. Paul (Mendelssohn), Selection . 
Sun of my soul, Hymn . 
Theme from Beethoven's celebrated Ro- 
mance in F . 
Theme from Beethoven's celebrated Ro- 
mance in G . 
Tyrolienne and March from »William Tell« 
Half-Hours with the Oratorios and other 
Sacred Compositions, Six Books . each 
Sacred Treasury for the Young: — 

No. i, Agnus Dei . . Mozart 
La Carita . . Rossini 
Ere Infancy's Bud Mehul 
He shall feed His Flock Handel 
Benedirtus . Mozart 

With Verdure Clad Haydn 
Nazareth . . Gounod 
O Thou that Tellest Handel 



1 

2, La Carita . . Rossini 1 

3, Ere Infancy's Bud Mehul 1 

4, He shall feed His Flock Handel 1 

5, Benedirtus . Mozart 1 

6, With Verdure Clad Haydn 1 

7, Nazareth . . Gounod 1 

8, O Thou that Tellest Handel 1 

9, I waited for the Lord Mendelssohn 1 
10, 
11, 



Quis est Homo . Rossini 

Cujus Animam Rossini 

12. My Heart ever Faithful Bach 

Sacred Music for Sunday Evenings, intended 

chiefly for the use of Schools and Private 

Families, edited and arranged. 

2 Books each 



4 



3 



4 



4 



SCHOTT & Co. 

\&V and 159 Regent Street 

j\,ojrix)Jsr w. 



Copyright 

Printed. in Germany. 



)i 



J3. SCHOTPs SOHNE 

Weihergarten, 
MAJNZ. 





Spai\isl\ N^tiorval §oi\gs 

\ \\ \ x 




I2?I JOTJI JlRflGO IlESfl ^ 

n/?2 T^nooi 



LREI2IZ. 



Copyright. 



?2. P 



2/n 



RICE £/NET 



Tous droits ci'edition.d'exeeuiio-n publicrue, de traduction, de reproducti on et d'a?par\gements reserve; 

Pour tous Pays. 




LONDON 
SCHOTT & C? 

157&159 Regent Street:. 

BRUXELLES 
SCHOTT FRERES 

MontSgr.e de ia Cour. 




"if 



MAYENCE Mm 

B.SCHOTT'S S6HNE ^gfe^ 

Weihergarte-n b. llrp^ 

PARIS \££*>h 

Douia riciifttiiei ues <■»- m un; sj= - -: ■ gg^&^jk; 

Printed in Gjepmany, 



EDmONS SCHOTT r^P^M 




m 



Souvenir amicalc a Mm Nina de Lara. 

Spanish National Songs 

N? 2. TANGO. 



Allegretto. 



J. Albeniz, Op. 164. 



i 



^^ 



\ f^f= 1 



Z*T 



u 



i ifr 






B 



^ 



7 ' P 3 



"^ * 



cres. 



M= 



fe=y 




i 



dim 




0—t 



^3 



±3 




£ 



£ 



i 



* 



fe 



b 



^ 



» 



i^ 



1 »J) 7 



^^ 



* — # 



"^ 



£/*<?<¥. 



*V 



> , <? 



s 



B 



a 




f ¥ f p1T> 



yyocy r^y. 



*v 



-j- -r^- ^T 



n: 



[Xf LLTi 



. ^ 'VV, — 



-w 



m m m 



dohixHimo e poco 



rob ut to 



poco rit. 



molto 




t 



*v tT\ 



£tf-£f 



- /*//. 



^ 



i* 



On 



y 



H 



,? v 



# 



H 



M> . 



ben marcato a tempo 



•?*#? 



5 



£ 



<y## cur da 
come un eco 



m 



5f£5 



i 



m 



w 



-0 « 



"Sft. 



Sa. 



•Sa. 




"to. 

Schott &■ Co. London 



Copyright. 



£ 



w 




u 



I 



m 



m 



i 



p 



cres. 



et riten. 



# 



##-;* 



^ 



* 



m 



^ 




m 



-i. 4) 



3= 



«&. 



<$& 



9*. 



4- ° 



^^ 



'VV 



I 



S 



i 



s 



t 



s 



tt^*_ft 



He 



I 



£ 




cres. 



p 




%&. 



<£*. 



«&. 



7 J) 7 J^ 



=2 



i 



i 



3* 3* 



F^ 



r 



s 



r * 



marcato 



^/ /*//. 



-*V- 






marcato 




P=S 



^ 



N#^ 



i& 



<£&. 



3 

i 



fe 



# • 



m 



** 



.? 



i 



3 



t 



m 



mm 



^m 



pp una cor da 



=P= 



5 



y * ij 



«? n_ # 



ife 



s 



4 




te 



* 



■(9- 



li 



>y 



f 



w 



^g 



^i> 



r/7. 



^ 



/ «* * 



* 



A 



£M 



Ok 



O 



rt 



*m 



-^ 



<£&. 



1407 



Poco meno mosao. 




£ 



>v*> 



" i Tt r ~F 



fiF^S 



^=F 



S= 



i 



Z2T 



dolctHHimo 



poco cres. 



4 



r-± 



xempre 



^ 



[jJ UlT 



^ 



^ 



13 



«&&. 



g- 



Sfc. 



kr 



^473 rfr I f^r 



,T^ *v 



zz 










33E 



*=g 



do/re 



poco cres. 



t 



A 



A 



a 



Z: 



i 



S 



^ 



pf 



^ 



* 



U*'^ kr 



lj* 



u 



++* 



£4S 



f r r fj 



i 



«LJx CX; 



^J 



s^ 



i^rry 



1 XI 



**£ 



ri 



sempre 



do Ice 




/- 



£\ 



C- 



.Zj 



» 



* 



* 



j Lr ^ 



$& 



kr 



-VV 



'W- 



ty-^i 



* 



p 



£ 



em 



* # r i h frf : 



i* 



i^ 

#**£ 



m^ 



£/¥>#. 



9» M , : 



£ 



si 



j 



* 







wee 



» 



\poco rii 



riten. 



yHil 



» 




m 



i 



*=* 



kr 



^ 



*m 



$ 



y 



2 



«y 



j 



i 



m 



SM 



n 



feJ£ 



& 



f 



i 



s 



tempo 



gracioHo 



poco riten. 



?'fy * r -*/ 



==# 



jtf f 



4 



t 



w 



*=w- 



^ 



ta* 



5? 



1407 



$M 



^ 



tempo 



nhr- *; 



k 



\ \ 



i 



IS 



marcato 



^ 



* 



^ 




P 



poco riten. 



*-. 



p 



g^ jg ^ip |*g 




'VV. 




** 



s 



ISefc. w«tf cor da "^ 



J 




>*v 



5Fft # 



Z: 



nempre 



f 



^3^ 



s^ 




^ 



ms 



^J^ 



#F 



kr 



!£=& 




zn 



e 



* 



n ?^ 



i 



p 



F 



&- 



zz: 



cres. 



S$ 



fe 



^£- 



*n"-4i 



^P 



cres. 
It 



I 



W 



!p=S 



# 



i 



£ 



^p 



«F 




si 



ellsl 



HF 



^ 



8» 



pi 



f*^ 



y¥ ffi ^ 



2?/) ///# sonore 



/-if. 



I" J. F ' j. ' F 



*¥r cj 



* 



<3&. 



%>. 



$& 



1407 



6 




^ 



& 



a. 






+** 



HE 



£ 



« 



1 



Eilbiid 



f«^f 



fi^ 



/wcp rit. 



dolcissimo 



# 







& 



a_t=i 



2 



^ 



WE 



^ei. « cheque mexure 



/W. 



*v> 



in 



'VV^ 



3 



*v /7N 



M 



« 



poco rit. 



^= z (& • 



P 



J-M-' I J 



i 



mo /to rit 



%?-'■* 



& 



ben marcato 
a temjto 



^ 



zgr, tr 



$ 



# y it 



XSL 






E 



m » m 



I 



# 



f 



una cor da 



poco 



rit 



^ 



^ 




^f=S 



P 



=: yi^zi: 



P 






<vv. 



*v /7> 



s 



g 5 ^ 



3 W 




a 



j * 



mo Ho 



^ 



g 



? y ¥ 



P 



# 



If 



p* 



i 



e^ 



1407 



riten. 



riten. tempo 



i 




¥ 



m 







ft 



^ 









M 



i 



tk. 



f 



<Z tfftlJJO 




Tempo 



3 



^^ 



£ 



^ 



£ 



W 



L 



1 



I 



P^ 



/vy. 



#<?# marcato 



<A\ p 



1 




5? 



#* 



.? 



^ 7 Qf 7 jj 



I 



i 



# •!§ 



Andante. 



^m 



ife 



i 



i^ 



± 



P 



1W 



morrendo 



piamxmmo 



i 



3 



m 




1407 



Morceaux choisis pour le Piano. 



F.Bendel ? 0p.57.N?2. La Bohemienne. Mazurka brillante.Pr.M.1.50 




L.Gobbaerts,Op.37. Tramway. Galop brillant. Pr.M.1.50. 
A-lig gro yiyac e . 



<£a. % 




A.Langert.ValsesN?2 en La-bemol (As-dur) Pr.M.1.50. 
Allegretto^ 



±& 



fflE 



1 



i 



P 



P^pg 



=s 



=^ 



^ 



^^ 



^ 



^g&tJU 



T T 



m 



i 



it 



« 



rr l unj 



^ 



# 



? 



Gr.Leitert. Fleurette. Air de Ballet. Pr.M.1.50 

Allegretto. Grazioso 



simile 




E.Nevin,0p.l3.N?4. Narcissus. Pr.M.1.25. 

Andante con moto. 
m., 



j^^r-jt^ 



m 






i 



£ 



¥ 



^^ 



P^f 



^WWfl 



- r- f -E 



£> can tandi 
m.d l 



§^§= 



i~^-^ 



n n^- ^ 



=^^ 



—5— 



^ 



i- ^"V- h.. £-^/lh 



y:-jh±r± 



JTl ffi j n jjn 



& 



jijo 



conffrazta 



M.Pery,Op.ll.Jagdstuek.Pr.M.1.25 
„ Allegro vivace. 



^^ 



f 




A. Rubinstein, Op.lO.N? 16. Romantique. Impromptu. Pr.M.1.50 
Moderato=d 




C.Riibner, 0p.l3.N?2.Waldesruf. Idylle. Pr.M.1.50. 
Andantino con moto 




L.Stasny L Op.l57. L a Pluie de Fleurs.(UnterPalmenundBlumen.)Pr.M.1.25. 

-& 1 




T> P 



B. Schotts Sohne Mavence. 



29 



